Court Epics: Nalodayn
retinue follows. The messenger returns in Course of time with a negative reply. In the end a battle ensues in which the demon is killed. The poem is unnecessarily and exceedingly elaborate and has absolutely no sense of proportion. The fact that three cantos are devoted to the description of the amorous sports of Siva's retinue* four cantos for describing the gathering of the armies and seven cantos for narrating the conversation of Siva's messenger with the demon is a clear proof of the author's lack of aesthetic sense. The style is very harsh and overworked. It imitates all the mechanical devices of the lesser artists of the preceding generations. In short the poem has very little artistic and poetic value and is remembered only as a literary relic representing the advanced stage in the decline of the Sanskrit Epic.
Nalodaya
Nalodaya, the Rise of Nala describes in four cantos the restoration of Nala to his kingdom after his loss of everything by gambling. This is one of the several poems wrongly attributed to Kalidasa* The highly artificial style of the .author precludes the possibility of such an authorship and such an early date. The author's chief aim is to show off his skill in the handling of the difficult metres, the ample use of Yamaka and the elaborate tricks of style of the later day writers. The second and the longest of the four cantos describes the wedded joys of Nala and Damayanti in highly conventional language and attempts to turn Kamasutra into poetry. It is generally